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Ainsworth, Ruth. The Talking Rock; illus. by Joanna Stubbs. Andre Deutsch, 1979. ISBN
0-233-97080-0. 154p. $6.95.
Because he has been exposed to measles, Jakes (who appears to be about eight in
R the profuse and capable pencil drawings) cannot go with his family when they move
4-6 to Africa; he stays behind with an elderly couple who are family friends. At first
lonely, he creates an imaginary friend in the sand; Sandboy has delicate pink shells
for nails, hair of seaweed, and white coral teeth. The talking rock is a real rock, huge
and solitary, that-in Jakes' imagination-is the ruler of the world of sea and sand in
which he plays. The fantasy adventures of Jakes and Sandboy, their mermaid friend,
and the malicious sea-monster Glumper are nicely paced and sustained, but they are
really given substance by the realistic facet of the story, the developing affection
between Jakes and the childless couple who are so kind, so understanding, and so
respectful of a small boy's right to privacy in his imaginary adventures.
Aitken, Amy. Ruby! written and illus. by Amy Aitken. Bradbury, 1979. 78-21283. ISBN
0-87888-144-1. 32p. $7.95.
Ruby, bored, decides she's going to be a famous writer; while her friend Axel waits
Ad to help her, she decides she'll be a famous artist; while Axel goes home for blue paint
K-2 so that Ruby can reproduce his blue eyes in a portrait, Ruby decides she'll be a
famous movie star. Even the President will want an autograph . . . hm ... and the
last page shows Ruby campaigning for the presidency. The writing style is adequate,
and the story gives a picture of an active girl who feels no barrier in career-planning,
but the plot is slight; the illustrations are pleasant in a pastel, representational way,
but they fail to distinguish between reality and those scenes in which Ruby imagines
herself in new roles.
Alexander, Martha. When The New Baby Comes, I'm Moving Out; written and illus. by
Martha Alexander. Dial, 1979. 79-4275. Trade ed. ISBN 0-8037-9557-2; Library ed.
ISBN 0-8037-9558-0. 29p. Trade ed. $5.95; Library ed. $5.47 net.
To readers who know Alexander's Nobody Asked Me If I Wanted a Baby Sister, it
R will be clear that this book comes earlier; here Oliver's mother is pregnant and Oliver
3-5 is already resentful because his old crib and high chair are being repainted. He needs
yrs. them, he says, for a launching pad and a wild animal cage. Surly, he threatens to
leave; Mother points out how sad and lonely that would make her. Oliver brightens.
He decides she needs him, so he had better stay. "You know, Oliver, big brothers get
to do lots of very special things." Big smile, as a balloon picture shows Oliver
lounging, surrounded by favorite foods, watching the late show. Meanwhile, the
balloon picture coming from Mother's head shows Mother lounging and watching a
daytime show while Oliver gives the baby a bottle. The story is told entirely in
dialogue, and the dialogue is natural and humorous; the dethronement problem is
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handled lightly but sympathetically, and the clean, small-scale pictures echo the
warmth and humor of the story.
Allard, Harry. Bumps In The Night; illus. by James Marshall. Doubleday, 1979. 78-22301.
Trade ed. ISBN 0-385-12942-4; Library ed. ISBN 0-385-12943-2. 32p. Trade ed.
$6.95; Library ed. $7.90 net.
Marshall's chunky, silly animal figures add humor to a friendly-ghost story for the
Ad read-aloud audience. Dudley the stork is terrified by a bumping noise and something
K-2 wet touching his cheek; his best friend Trevor Hog advises having a medium preside
at a seance. Madam Kreepy comes, goes into a trance, and the ghost appears; he's a
horse named Donald who used to live in the house and is now lonely. Donald soon
becomes a friend to all, helping Trevor with his arithmetic, telling Dudley funny
stories when he can't sleep, showing Dagmar the Baboon how to dance a jig, etc.
There's some humor in the writing, at that point in the story at which Trevor is
explaining how a medium and a senance work (you all hold hands because you're
scared) but Allard depends heavily on the situation itself, and that doesn't quite come
off.
Bradley, Buff. Endings; A Book About Death. Addison-Wesley, 1979. 78-31642. ISBN 0-201-
00422-4. 191p. $7.95.
Bradley surveys many facets of the subject: coping with grief, facing one's own
Ad death, euthanasia, suicide, abortion, the experience of death, burial practices, and
8- afterlife. His writing is serious, but marred by questions to the reader that seem
inappropriate in tone; for example, the chapter on the soul and "life after life,"
entitled "And Then What?" concludes with "What do you think? Is there enough
evidence to convince you there's a life after death? Or do you need to know more
before you make up your mind?" Included in that chapter are a page from the Bible
and five pages describing Dante's conception of hell in "The Inferno." This kind of
interpolation gives the text an uncomfortable chatty note. The style is therefore a
combination of seriousness and informality; it's a bit more approachable, but the text
is neither as comprehensive nor as informative as Langone's Death Is A Noun.
Notes, an excellent bibliography, and an index are appended.
Brady, Irene. Elephants On The Beach; written and illus. by Irene Brady. Scribner, 1979.
79-89. ISBN 0-684-16115-X. 25p. $7.95.
Sketches (reproduced as pages torn from a loose-leaf sketchbook) and jotted notes
R convey the author-artist's sense of delight and her absorption with catching the
3-5 immediate sight; both attitudes communicate to the reader a feeling of participation.
What Brady found, on a deserted California beach, were a huge bull elephant seal and
his family: three cows and two calves, one just a few days old and still black, a color
that would change to silver as the seal grew older. The text records the seals'
behavior and some of the other shore creatures which are scattered about (shells,
seaweed) or which venture close to the seals (a brush rabbit, a herring gull). Fresh,
observant, and provocative, the text is informal and informative; the soft sketches,
pencil and wash, are nicely detailed and convey a sense of admiration that echoes the
tone of the text.
Bram, Elizabeth. There Is Someone Standing On My Head; written and illus. by Elizabeth
Bram. Dial, 1979. 78-72196. Trade ed. ISBN 0-8037-8648-4; Library ed. ISBN
0-8037-8649-2. 32p. Trade ed. $6.95; Library ed. $6.46 net.
There's some appeal to the lap audience in the idea of having an imaginary friend,
as so many young children do, but this is an unexceptional variant on the theme, and
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the illustrations-flat in shades of blue and orange-have that dot-for-an-eye and
NR semi-circle-for-a-mouth look of a child's drawing. The speaker says that someone
4-5 who "looks like-me, but she isn't" stands on her head, talks on the telephone for
yrs. hours, and hides when mother is pushing the swing or father is reading a story. The
child sings to her imaginary friend (who's never called that) and tells her about lovely
things; they play games together, and some day they will take a trip together, but for
now, the book ends, "she is standing on my head." The text and the pictures are
simple, but they are not evocative.
Branscum, Robbie. For Love ofJody. Lothrop. 1979. 79-2436. Trade ed. ISBN 0-688-41881-3;
Library ed. ISBN 0-688-51881-8. lllp. Trade ed. $5.95; Library ed. $5.71 net.
Set in Arkansas during the depression era, this is a story told by Frankie, twelve,
Ad about her problems with Ma and Jody. A brain-damaged ten-year-old, Jody was
5-6 protected and cosseted by Ma; to Frankie it seemed as though Ma didn't love her at
all, that all her love was for Jody-and at times Frankie hated her sister. Still, she felt
that she had to hide from Ma, weary with summer heat, pregnancy, and worry over
drought, the fact that it was Jody who'd killed a kitten and Ma's chicks; and after the
baby was born and was in danger of being hugged to death (as Jody had hugged the
baby animals) and Ma even blamed Frankie for that, all her pent resentment spilled
out. The story ends in a family purge-by-talking, a veritable love-pact. Branscum
evokes the atmosphere of stifling heat and rural poverty vividly, and her characters
are well-drawn, but the heavy use of vernacular and idiom adds to reading difficulty
and, to some extent, obtrudes on the narrative.
Bright, Robert. Georgie and the Buried Treasure; written and illus. by Robert Bright. Double-
day, 1979. 78-22305. Trade ed. ISBN 0-385-14626-4; Library ed. ISBN 0-385-14627-2.
36p. Trade ed. $6.95; Library ed. $7.90 net.
In a tenth book about Georgie, the cheerful and helpful little ghost who lives with
Ad Mr. and Mrs. Whitaker, the hero fills his usual role, successfully and secretly solving
K-2 problems; however, even within the imaginative parameters of fantasy this is not
convincing, since it depends on a sudden, capricious, and tenacious course of action
by a neighboring farmer, Mr. Snead. Having dreamed there's treasure buried on his
farm, he digs holes everywhere-to his wife's displeasure, since she had to avoid
them. Then he digs up his own field after a fortune teller tells him to look for treasure
where the scarecrow is. Georgie then arranges with his owl friend to hoot at the very
spot where Mr. Whitaker had hurt his back trying to dig a new well (a gypsy had told
Snead to dig where the owl hooted) so everybody is happy, particularly Snead, who's
had another dream about corn and pumpkins instead of treasure. Cheerful, but slight.
Britton, Anna. Fike's Point. Coward, 1979. 78-11281. ISBN 0-698-20474-3. 148p. $7.50.
Although no locale is specified, it is clear from the flora and fauna mentioned
M (bell-birds, pungahs) that the setting is not England, where the book was first pub-
7-9 lished. Fike (a nickname for Catherine) is the narrator, and her story is one of
dropout parents, a younger brother (Dimsy) who suffers from congenital drug-
induced brain damage, a drifting hippie community, and the changes that come to her
life when Frank, a pusher with whom she has an affair, comes to the community.
There is also an eccentric old man who builds an empty castle of stones, a gang of
teenagers who are Frank's customers, and two women (presumably lesbian) who
take Fike in after the death of Dimsy. Dimsy had fallen to his death after being given
drug-saturated candy-Frank's candy. Then Fike finds Frank having intercourse
with her mother. Then the whole community burns down, only Fike escaping. The
writing is vivid, but the story is turgid with depressing events, frenetic people, and no
ray of hope.
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Caras, Roger. Mysteries of Nature; Explained and Unexplained. Harcourt, 1979. 78-20568.
ISBN 0-15-256346-6. 64p. illus. with photographs. $5.95.
Although this is a potpourri of brief articles that focuses primarily on unexplained
Ad natural phenomena or instances of animal behavior, it also includes some rather
6-8 vague selections, such as "The Strange Case of the South African Sea Serpent,"
which describes a letter and a drawing of a sighting never officially reported, or "The
Mystery of the Spitting Cobra," in which there is no mystery about why or how this
species of snakes spits its venom but about why no other venemous snake does. Most
of the material is more substantial, and all of it is written in a direct and casual style,
informal and eminently readable.
Cassedy, Sylvia. In Your Own Words; A Beginner's Guide to Writing. Doubleday, 1979.
78-1237. Trade ed. ISBN 0-385-14036-3; Library ed. ISBN 0-385-14037-1. 214p.
Trade ed. $7.95; Library ed. $8.90 net.
Cassedy gives examples in each genre she discusses, and provides some informa-
M tion about each genre, but the focus throughout the text is on observing, recording,
7-10 and experimenting through writing with those details and reactions experienced
through all the senses. Helpful advice on organizing and preparing school reports and
book reports is also given. While this book covers much of the same material as is
provided in other books intended to help young would-be writers, it has a cheerful
and encouraging tone, and the advice is sensible, if occasionally generalized. The
writing style is not outstanding, but it is informal and casual, and the reader can learn
a good bit about figures of speech, poetic forms, and such facets of fictional writing as
plot, viewpoint, characterization, and dialogue.
Clark, Steven. Fight Against Time; Five Athletes-A Legacy of Courage. Atheneum, 1979.
78-20353. ISBN 0-689-10953-9. 173p. illus. with photographs. $8.95.
Biographical sketches of five athletes (Harry Agganis, Ernie Davis, Joe Roth,
Ad Freddie Steinmark, and Danny Thompson) are written with a focus on their careers
7-9 as football or baseball players and on their courage in accepting their fatal illnesses.
Four of the five died of cancer, the fifth of a pulmonary embolism. The book should
interest sports fans despite the not-infrequent vacuities of the journalese in which it is
written and the plethora of adulatory adjectives. All five men showed remarkable
courage and stability when faced with knowledge of serious illness; Clark does not
enhance their stature by reiterated praise.
Cole, Brock. The King at the Door; written and illus. by Brock Cole. Doubleday, 1979.
78-20064. Trade ed. ISBN 0-385-14718-X; Library ed. ISBN 0-385-14719-8. 30p.
Trade ed. $7.95; Library ed. $8.90 net.
A tale in the folk tradition is illustrated by comic drawings in line and in watercolor,
R with a rough use of line that is reminiscent of Margot Zemach's work. Little Baggin,
K-2 boy-of-all-work at what appears to be a Victorian inn, rushes in and out reporting the
desires of a traveller (never pictured) who rests on a bench outside the inn. With each
request the landlord sneers, since his eyes see an old beggar. Little Baggin believes
the man, who says he is the King, and gives up his own food, clothes, and donkey.
Sarcastically, the landlord says, "I suppose he'll be coming to fetch you ... in his
royal coach," when Little Baggin says the King wants him to come live in the palace.
And the next day, the royal coach comes; the last picture shows a royal hand out-
stretched to help the boy hop in. The humor, the vivacity of the illustrations, the
theme of kindness rewarded, and the repeating pattern of the way in which each kind
act is performed make the story appealing; it is probable that children will miss
having the beggar-king pictured, however, and it is possible that many children will
miss the ironic note in the landlord's replies to the credulous Little Baggin.
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Cunliffe, John. Mr. Gosling And The Great Art Robbery; illus. by William Stobbs. Andre
Deutsch, 1979. 78-74464. ISBN 0-233-97079-7. 32p. $6.95.
Since the setting is an antique store, the illustrator includes some beautiful objects
Ad in the montage technique he combines with painting. The owner of the shop, Mr.
3-4 Gosling, goes by train with his daughter Sara to deliver a valuable painting to General
and Lady Slicer; they meet another antique dealer on the train, also carrying a
wrapped painting. Due to train-shunting while Sara naps and the two men are out of
the compartment, the packages are switched. The other dealer's painting proves to
be the Mona Lisa, stolen from the Louvre; he sends back Gosling's property, so the
Louvre, the police, the Slicers, and Mr. Gosling are happy. The latter promises Sara
a horse of her own will be bought with the reward money, so Sara's happy. There's
too much contrivance in the plot, but the story has plenty of action if little suspense,
and the writing style is adequate if undistinguished; it certainly seems too difficult in
vocabulary for the ages 4-8 recommended by the publisher.
Dionetti, Michelle. Thalia Brown and the Blue Bug; illus. by James Calvin. Addison-Wesley,
1979. 79-4160. ISBN 0-201-01399-1. 32p. $6.95.
Granma's busy with the baby and Daddy tells Thalia Brown not to pester because
M he's talking to her brother James. Then Thalia Brown's sidewalk chalk drawing of a
K-2 blue bug is washed away by rain, THEN her crayon picture of a blue bug is thrown
away by Granma, THEN a neighbor gives Thalia Brown (the full name is used each
time) some paints. This time the blue bug picture is admired by her family and the
story ends as Granma and she go off to enter the picture in a church art fair. The story
evokes, and to some extent the soft pencil drawings capture, a child's wistful bore-
dom, but the writing is choppy, the use of the full name seems artificial, and the
ending is weak: Thalia Brown says, when her picture is hung, "I'm an artist now."
What Dionetti leaves unexplored (the absence of a mother, the cross-currents of
emotion that may be engendered by the semblance of casual rejection) may leave the
reader dissatisfied.
Evans, Mari. Jim Flying High; illus. by Ashley Bryan. Doubleday, 1979. 78-22628. Trade ed.
ISBN 0-385-14129-7; Library ed. ISBN 0-385-14130-0. 32p. Trade ed. $7.95; Library
ed. $8.90 net.
Bryan uses strong but muted colors in paintings that are intricate and stylized to
R illustrate a story in Black idiom by Evans, and there's a matching in text and pictures
3-4 of cheerfulness and humor. The commentator is one of the boys who sees Jim, a
flying fish, get stuck in a tree. Jim gasps as he dries out, but he refuses to acknowl-
edge that he needs help, even when his parents swim up ("Boy, you better get down
outa that tree," his mother says) and even when Olukun, Ruler-of-the-Water, urges
him to come down. He isn't tired, says Jim, he likes it. When everybody takes pity on
the stubborn fish and tosses water at him, Jim recuperates, takes off, and executes
some fancy flying before returning to the water. The writing is poetic and also has a
fine storytelling quality, and the story is a good choice for reading aloud to younger
children as well as being appropriate for the independent reader.
Garfield, Leon. The Night of the Comet; A Comedy of Courtship Featuring Bostock and
Harris. Delacorte, 1979. 79-50670. Trade ed. ISBN 0-440-06656-5; Library ed. ISBN
0-440-06657-3. 149p. Trade ed. $7.95; Library ed. $7.45 net.
The path of true love, or even of reasonable facsimiles thereof, runs far from
R smoothly in Garfield's romping and egregiously ridiculous tale of three tangled love
6-8 affairs. Cassidy, a travelling roofer and thatcher, hunts throughout England for Mary
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Flatley from Dublin. A garrulous rouge with an eye for the ladies, Cassidy is so
unfortunate as to have his Mary spot him in Brighton while he's flattering another
woman. The other woman has an off-on relationship with her music teacher; the third
hapless lover is a lad whose friend's young sister spurns him-and no wonder, since
the friend's advice on affairs of the heart is consistently unfortunate. All of these
matters are embroidered, elaborated upon, and exaggerated in Garfield's usually
ebullient style, and they all come to a head on the night when a long-heralded comet
arrives. It's fun, although this seems a bit more labored than most of Garfield's
stories, and the characterization is sacrificed to the style.
Getz, Arthur. Tar Beach; written and illus. by Arthur Getz. Dial, 1979. 78-72198. Trade ed.
ISBN 0-8037-8521-6; Library ed. ISBN 0-8037-8522-4. 32p. Trade ed. $7.50; Library
ed. $7.28 net.
A small boy describes a hot summer Saturday, with both parents home from
Ad work.They all go shopping together, then the boy and his sister play on their closed-
K-2 off street, splash under the hydrant, play on the roof where many neighbors gather,
and scuttle indoors when it begins to rain. The cartoon-style pictures have plenty of
action, and the book stresses the conviviality of a heterogeneous urban neigh-
borhood, but this may be limited in appeal since it's a mood piece rather than a story.
Goyder, Alice. Christmas in Catland; written and illus. by Alice Goyder. T. Y. Crowell, 1979.
78-19517. Trade ed. ISBN 0-690-03935-2; Library ed. ISBN 0-690-03936-0. 22p.
Trade ed. $2.95; Library ed. $3.89 net.
Written and illustrated at the end of the 19th century, this is one of three books
Ad discovered after the author's death and published in England recently. The pictures
3-5 have a prim Victorian quaintness; the text, a bit sugary for today's children, is all
yrs. about the Grimalkin family's Christmas, with skating on the pond, waiting for Father
Christmas,-and the delights of the holiday dinner and the opening of presents. The
cats, ornamented with bows, bonnets, and cloaks, are always upright, more people
than cats. The combined animal/holiday appeals compensate somewhat for a tepid
story that may well be of more interest to students of children's literature than to
children.
Greenwald, Sheila. All the Way to Wits' End. Atlantic-Little, Brown, 1979. 79-15936. ISBN
0-316-326704. 138p. $6.95.
Eleven-year-old Drucilla dislikes the small, cramped house that is filled with her
Ad family's antiques just as much as she dislikes the quaint hand-me-down clothing her
4-6 prim, conservative mother provides. Inspired by the activities of a next-door neigh-
bor who is an antique dealer, Drucilla holds a tag sale; her mother is horrified but
comes around with a vengeance to the idea that the family can make some much-
needed money by selling furniture. Drucilla is disconcerted by the about-face, de-
cides she misses some of the old, familiar objects, and-when her parents hold a tag
sale-runs a guided tour with a poster that concludes, "Help Us Save Our Cherished
Family Heritage." There are some lively episodes, good dialogue, and adequate
characterization; while Greenwald sees perceptively the ambivalence of a child's
need to conform and her need to feel the security of permanence, she is less convinc-
ing in depicting the rather abrupt conversion of Drucilla's mother.
Gross, Ruth Belov. A Book About Your Skeleton; illus. by Deborah Robison. Hastings House,
1979. 78-24168. ISBN 0-8038-0794-5. 32p. $5.95.
First published in a magazine, this clear and simple text has good-sized print,
plenty of space on the pages, and illustrations that are bright and tidy, if seldom
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informative. The text describes the bones of the human body-without too much
R detail or too much technical terminology for the young reader-and explains their
2-3 several functions, how they are constructed, and why diet is a factor in keeping bones
strong. A labelled skeleton is pictured at the end of the text.
Haskins, Jim. James Van DerZee; the Picture-Takin' Man; illus. with photographs by James
Van DerZee. Dodd, 1979. 78-22431. ISBN 0-396-07678-5. 256p. $8.95.
A Harlem photographer for over half a century, Van DerZee was "discovered" in
R 1968, when his work was shown at the "Harlem on My Mind" exhibit at the Met-
7- ropolitan Museum of Art. Born in 1886 in a small Massachusetts town, Van DerZee
had received his first camera as a nine-year-old; a premium for selling sachet, it didn't
work, and the next camera (which did) was paid for by money saved from part-time
work. As a photographer in Harlem, to which Van DerZee came when he was an
adolescent, he recorded for posterity the entertainers, the socialites, the politicians,
all the affluent and comfortable world that white society didn't know existed. The
book is profusely illustrated with examples of Van DerZee's work: portraits, wedding
pictures, group scenes, and family pictures. The writing style is smooth, informal,
and carefully researched; there are many interviews with the subject, whose
memories are as interesting as his comments are colorful, at times profound. "The
years teach much that the days don't even know." This is almost as much a history of
photography or of Harlem as it is of the "picture-takin' man." An index is included.
Havis, Allan. Albert The Astronomer. Harper, 1979. 78-22473. ISBN 0-06-022242-5; Library
ed. ISBN 0-06-022243-3. 120p. Trade ed. $7.95; Library ed. $7.89 net.
The only thing sixth-grader Albert Bloom cares about is astronomy; he has no
NR friends, he's doing poor work in school, and he doesn't get along very well with
5-6 members of his family. Convinced he sees UFO's, he has only one sympathetic
teacher; his sister jeers, his mother groans, his neighbor complains because Albert is
spying with his telescope, and the girl he meets at the library fights with him: she's
into astrology. He lies to his parents so that his older sister (who has stolen his diary
and forced him into compliance) can have her boyfriend in her room. Nevertheless,
his parents are pleased when Albert wins a school award for his science journal. The
plot structure is adequate, but the characterization is weak, and the writing style
pedestrian, both in the quality of the dialogue and in such contrived phrases as "He
pouted like Doubting Thomas," "His coarse black eyes . .. ," and "Mr. Bloom
winked like an elephant selling peanut butter."
Heering, Philippine. The Jay; by Philippine Heering and Fetze Pijlman. Barron's Educational
Series, 1979. ISBN 0-8120-5302-8. 30p. illus. $4.95.
Although this book, in which the life cycle of a European jay is described in
Ad narrative style, has many weaknesses, it does give an adequate survey of seasonal
3-4 changes as jays mate, nest, brood, care for the young, prey on other creatures and
cope with larger predators; the end pages are arranged in calendar form, each box
describing the activities of the month and the food available. However, the text,
originally written by a Dutch author, begins inauspiciously with a paragraph that
shifts back and forth from past to present tense, the writing style is pedestrian, and
there is occasional disagreement between the text and the illustrations. The paintings
are beautifully detailed, nicely composed, and filled with representations of other
flora and fauna.
Hinton, S. E. Tex. Delacorte, 1979. 78-50448. ISBN 0-440-08641-8. 191p. $8.95.
"Love ought to be a real simple thing," Tex says as he concludes his story, ". ..
with humans it gets so mixed up it's hard to know what you feel, much less how to
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say it." There are other facets to Tex's story, and other kinds of love, but it is
R primarily a story of the love between brothers. Tex and his older brother Mason are
7-10 often alone for months while their father follows the rodeo circuit; what will Tex do
when Mason goes to college? He's always been aware that Mason was Pop's
favorite-but it comes as a terrible shock to learn that Pop isn't his father, that he had
been born when Pop was in jail. Rash in despair and anger, Tex loses his temper
while with some thugs; he's shot. While recovering, he does some thinking-and
that's when he thinks about his brother, how he's hated Mason's bossing him, and
how much he loves him. Hinton balances this with some of Tex's relationships with
friends, with his tendresse for a girl, and with one dramatic and convincing episode in
which Mason and Tex, having picked up a hitch-hiker, are in serious danger. The
facets of the story are smoothly meshed, the dialogue has a natural flow, and the
first-person narration works beautifully.
Hoffman, E. T. A. The Nutcracker; ad. by Janet Schulman; illus. by Kay Chorao. Dutton,
1979. 79-11223. ISBN 0-525-36245-2. 64p. $6.95.
Schulman has gone to Hoffman's original story, The Nutcracker and the King of
R Mice, published in Germany in 1816, rather than to the more familiar ballet version
3-5 on which most adaptations for children are based; her one addition from the ballet is
the Sugar Plum Fairy. The adaptation is smoothly told and lively in pace; the illustra-
tions, pencil drawings that tend to be overcrowded but that capture the story's
combination of the romantic and the grotesque, are nicely matched with the text.
Hopf, Alice L. Nature's Pretenders. Putnam, 1979. 78-31560. ISBN 0-399-20671-X. 95p. illus.
with photographs. $8.95.
While there are several excellent books about animal mimicry and camouflage,
R there's always room for another when it is written with the authority, the scientific
6-9 attitude, and the clarity of this text. Printed in two columns, the pages have an
unfortunately heavy look; the writing is, in fact, direct and not dry although it is
serious. Each brief section focuses on one animal or plant form, although related
species are sometimes mentioned. The one weakness is in the table of contents, since
the titles are not always indicative; "The Quick Red Fox" and "The Pesky Flies" are
clear, but "Sound and Fury" or "Intruders and Looters" give the reader no clue as
to contents. A bibliography and an index are appended.
Jacobson, Morris K. Wonders of Corals and Coral Reefs; by Morris K. Jacobson and David
R. Franz. Dodd, 1979. 78-22437. ISBN 0-396-07679-3. 80p. illus. $5.95.
This is hard-core informational writing, solid and serious; fortunately, the variety,
R beauty, and intricacy of coral polyps, and the intriguing facts about marine life
6-9 inhabiting coral reefs more than compensate for the dry style and the occasional note
of educational-film-script: "We have seen earlier" or "Let us look quickly ... " The
material is carefully organized, the text extended by informative and well-placed
photographs and diagrams; the authors discuss the many varieties of hard and soft
corals, coral reefs and their inhabitants, the structure of coral polyps and their re-
productive methods, and the several ways in which corals are used by people. A
glossary, a bibliography, and an index are included.
Kemp, Gene. Christmas With Tamworth Pig; illus. by Carolyn Dinan. Faber, 1979. ISBN
0-571-11117-3. 93p. $6.50.
As is true of other books in this series, this can be read aloud to younger children,
although the vocabulary may pose some restrictions. The writing is a curious blend of
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sophisticated style and humor that might be more appropriate for readers in the
Ad middle grades and a fantasy element in the use of anthropomorphic animals better
3-4 suited to the primary grades audience. Here the action, humor, and holiday setting
may compensate for this dichotomy. Tamworth Pig is very large, rather philosoph-
ical, and head of a happy household at Pig House; he takes part in singing carols,
gives talks on television, and acts as friend and mentor to Thomas, a harum-scarum
stereotypical "bad boy" with heart of almost-gold. The plot ambles toward its
Christmas peak (all the animals and people who have heard Tamworth Pig's TV
invitation to join him show up) as the village copes with a flood of holiday guests,
with snow, sledding, wrapping presents, helping trim the tree at Pig House, and-for
Thomas-putting up with an unappealing aunt and her equally unappealing gift.
Krasilovsky, Phyllis. The Man Who Tried To Save Time; illus. by Marcia Sewall. Doubleday,
1979. 77-74304. Trade ed. ISBN 0-385-12998-X; Library ed. ISBN 0-385-12999-8.
64p. Trade ed. $4.95; Library ed. $5.90 net.
Some beginning readers may be put off by the predictable moral of this story,
Ad although it is simply and adequately told and illustrated. A man who had always done
1-2 everything in scheduled, orderly fashion decides to do things early (roast beef in the
morning because he'd had breakfast at night) and save time. His hoarded groceries
spoil, his home and garden become untidy, and he doesn't really enjoy the time he's
saved for being lazy, sitting and rocking. With relief, he goes back to doing things on
time rather than having a spell of hurrying followed by a period of indolence. There's
some humor in his mild silliness, and some common sense in his conclusion, but it
doesn't make a too substantial or entertaining story.
Laitin, Ken. The World's #1 Best Selling Soccer Book; by Ken and Steve Laitin. Soccer for
Americans, 1979. 79-63980. ISBN 0-916802-13-2. 122p. illus. $5.95.
The most popular sport in many parts of the world, soccer is becoming of increas-
Ad ing interest to observers as well as participants in the United States. Badly illustrated
4-7 with crude drawings and photographs that are not always informative or clear, the
book is intended to help the beginning soccer player understand how the game is
played and what the nuances of individual and team play are. Written by teenage
brothers who have played soccer since age seven, the text is not well organized, but it
may appeal to readers because of its informal writing style and the personal anec-
dotes that are included. As for the advice given, it is sensible and fairly complete,
although no more so than that found in other books for children that are already
available.
Langner, Nola. Freddy My Grandfather; written and illus. by Nola Langner. Four Winds,
1979. 79-9926. ISBN 0-590-07577-2. 32p. $6.95.
The author-artist's pencil and wash drawings have a slight touch of the grotesque in
R the figures, and a chunky, rumpled quality that seems, at times, to over-fill the pages.
2-3 The text consists of a small girl's thoughts about the grandfather who lives with her
and her parents. At times she comments on a habit that irritates her (he stays in her
room too long when her friends are visiting) or her mother (he won't say when he'll
be home) but for the most part the commentary is on where Freddy came from
(Hungary) and what he did (tailoring) and what his room is like, or on the ways in
which he comforts her, protects her, and loves her-and she concludes with the best
thing about her grandfather: she loves him. There's a warmth in the tone of the
writing, and a clear picture of a real person and a real relationship, but the text may
well prove too static to appeal to some children.
[73]
Lauber, Patricia. What's Hatching Out of That Egg? Crown, 1979. 79-12054. ISBN 0-517-
53724-9. 60p. illus. with photographs. $7.95.
Text and photographs work together very nicely in a book that encourages the
R reader to be observant and to use deduction. There's a game element in the way the
2-4 text and pictures are arranged; both give information about the birth of some form of
animal life; starting with the nest and the egg, a number of clues are given and, after
several pages the reader comes to "These birds are . . ." or "It is a .. ." and, with
the turn of the page comes the answer. A few may be difficult for young readers to
guess (the platypus, for example) but most of the creatures are likely to be known to
readers. A nice concept, nicely executed; the text is crisp and clear, the pictures are,
with few exceptions, distinct.
Liston, Robert A. The Great Teams; Why They Win All the Time. Doubleday, 1979. 78-20081.
Trade ed. ISBN 0-385-03590-X; Library ed. ISBN 0-385-03620-5. 243p. illus. with
photographs. Trade ed. $8.95; Library ed. $9.90 net.
Liston sets himself a difficult task in attempting to explain why the teams he has
R chosen (and he does explain why he has chosen nine particular teams) are consistent
7-10 winners; by interviewing coaches and players, and by examining the records he
comes up with some plausible answers. The teams are baseball, football, ice hockey,
and basketball teams-plus one women's softball team, and each account includes
some discussion of game style, some action scenes, many comments by players and
coaches, and Liston's own analysis and conclusions. The material should appeal to
most sports fans, and it's made the more palatable by the absence of gee-whiz
journalese. The photographs include action shots, studio portraits and candid shots;
an index is included.
Lobel, Arnold. Days With Frog And Toad; written and illus. by Arnold Lobel. Harper, 1979.
78-21786. Trade ed. ISBN 0-06-023963-8; Library ed. ISBN 0-06-023964-6. 64p. (I Can
Read Books) Trade ed. $5.95; Library ed. $6.89 net.
Again, five short stories about a friendship distinctive for its tolerance and stabil-
R ity; again, illustrations that echo, in soft tones of brown and green, the affectionate
1-2 humor of the writing; again, as thousands cheer, Frog and Toad are together. In this
distinctive series of books for the beginning independent reader, Lobel eschews
didacticism and offers vignettes that, with artful simplicity, describe such small ad-
ventures as flying a kite or getting a birthday hat that doesn't fit; the dynamics of the
relationship (Frog is sensible, Toad a reed in the wind) can easily involve the reader,
as the popularity of earlier Frog and Toad books can attest.
Loeb, Robert H. Meet the Real Pilgrims; Everyday Life on Plimoth Plantation in 1627.
Doubleday, 1979. 78-1208. Trade ed. ISBN 0-385-14152-1; Library ed. ISBN 0-385-
14153-X. 101p. illus. with photographs. Trade ed. $6.95; Library ed. $7.90 net.
Loeb takes "you" on a visit to Plimoth and introduces you ("And I hope you'll
M think of me as your friend ... I suspect that you are thinking ... You are in for some
5-6 surprises .. .") to various members of the community, who describe their roles in
the colony's life. The device is obtrusive, as is Loeb's occasional digression; for
example, before discussing medical treatment in 1627 at Plimoth Plantation, he di-
verges to discuss Galen's theories, the anatomical investigations by Vesalius,
Paracelsus, Pare, etc. Some of the information is interesting, but most of it is avail-
able in other books about these early settlers, and the long monologues in which
characters like John Billington or Miles Standish speak often have a mystifying
combination of speech patterns that are not used with consistency, although Loeb
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introduces Billington's first remarks (". . . he said to me recently . . .") by saying
that he is uneducated and speaks Elizabethan English. There is no index.
Mercer, Charles E. Statue of Liberty. Putnam, 1979. 78-21305. ISBN 0-399-20670-1. 96 p. illus.
with photographs. $8.95.
Although Mercer occasionally digresses in his account to give long passages about
R subjects of peripheral interest (the advent of the Franco-Prussian War, for example)
7-9 his text for the most part adheres to a description of the work of the sculptor Barthol-
di and of the financial and technical problems he encountered in a decade of planning,
executing, and installing the Statue of Liberty on its island base. The text is enlivened
by candid comments on the political overtones, in France and in the United States, of
the project and by some fascinating descriptions and photographs of the work in
progress. An index is appended.
Meyer, Carolyn. The Center; From a Troubled Past to a New Life. Atheneum, 1979. 79-12509.
ISBN 0-689-50143-9. 193p. $8.95.
A moving and candid story about a rehabilitation center for disturbed adolescents,
R this is both intense and ordered, a detailed narrative about the staff and residents of
8-10 an institution (The Center) that focuses on the long and hard struggle for David's
security and self-confidence. Meyer makes the program of the Center vivid and
memorable: the initial anger, the dynamics of group therapy, the intricate bonds
between staff members and residents and among the residents themselves. And, in
the background, the families: embarrassed, often hostile, more often lacking in
understanding. David graduates, and by that time the reader feels a strong involve-
ment and empathy. The book is based on the author's experiences as an observer in
such a program, and the evidence of her acuity and honesty permeates the story.
Miklowitz, Gloria D. Did You Hear What Happened to Andrea? Delacorte, 1979. 78-72972.
ISBN 0-440-01923-0. 149p. $7.95.
It happened when Andrea and Dave hitched a ride back from a long day at the
R beach; the driver was letting them out of the car near David's house, and then offered
7-9 to take Andrea the extra mile to her house. What he did was take her into the hills and
rape her. The story, told by Andrea, focuses on the emotional impact on the rape
victim, both on her continuing fear of her assailant and her fear of ever being able to
respond sexually, and on the dismay she feels at the reactions of her family and
friends: her mother is too embarrassed to be candid, the girls at school show excited
curiosity rather than sympathy, and her older sister thinks Andrea's "playing for
sympathy." The book concludes with the rapist convicted and Andrea slowly re-
covering with the help of a therapist. Miklowitz gives a convincing and balanced
picture (including a sympathetic and helpful police officer) and is forthright without
being over-dramatic; the writing style and characterization are competently strong.
Mohr, Nicholasa. Felita; illus. by Ray Cruz. Dial, 1979. 79-50149. Trade ed. ISBN 0-8037-
3143-4; Library ed. ISBN 0-8037-3144-2. 112p. Trade ed. $6.95; Library ed. $6.46 net.
Felita loves the neighborhood where her family lives, and is despondent when they
Ad move. It's a nicer block, Mami says, and has a better school. But a Puerto Rican
3-5 family isn't welcomed in the nicer block (Mohr makes a point of showing that it's the
adults who make their children prejudiced) and they move back to their old neigh-
borhood. Felita is delighted. The rest of the story focuses on Felita's love for her
grandmother and her grief when her grandmother dies, and on a quarrel-and-
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reconciliation with her best friend. The two parts of the story don't quite hang
together; the writing style is strong, save for the author's predilection for repeating
(in dialogue) Spanish phrases in English; characterization and relationships are
drawn with insight and warmth, and Mohr gives a good picture of family solidarity
and community conviviality.
Molarsky, Osmond. A Different Ball Game; illus. by James Zingarelli. Coward, 1979. 78-23793.
ISBN 0-698-20475-1. 48p. $5.95.
Manolo's parents were political prisoners in Chile, but he had been allowed to
Ad come to the United States to stay with an aunt because he was only eleven. It was
4-6 partly because his English was not very good that Manolo, an innocent bystander,
was one of five boys who had to appear in court; one had broken a school window to
get a drink of water, and he and the others had done malicious mischief while a
worried Manolo watched. At the hearing, the detective proved to be a man Manolo
had met, and Detective Paulsen believed his story. They had met when Manolo
spotted Paulsen as a soccer player, and talked to him because soccer was the thing he
so longed to play. So all ends well: there's a police-sponsored soccer team he can
join, his aunt is relieved, and Manolo writes his first happy letter home in English.
The coincidence (Paulsen) is a weak point in the story, and the false-arrest/soccer
themes seem rather artificially grafted, but the story is adequately written, has
enough action to hold the reader, and has a satisfying-if pat-conclusion. The
illustrations, rough and smudged-looking black and white drawings, have vitality but
little else.
Moore, Lilian, comp. Go With The Poem. McGraw-Hill, 1979. 78-8393. ISBN 0-07-042880-8.
125p. $7.95.
Moore has included some of her own poems in an anthology intended for the
R middle grades. Like any collection of good poetry, this can be used for and by a much
4- broader range of readers, but it has been wisely selected-both for its levels of
complexity in vocabulary and concept, and in the subjects of the poems-for the
intended audience. On spacious pages, in print that is large and clear, the anthology
includes poems by May Swenson, Russell Hoban, Denise Levertov, William Carlos
Williams, John Updike, David McCord, and Lucille Clifton; although some older
poets (Emily Dickinson, for example) are included, the emphasis is on contemporary
writers. Selections are grouped by such subjects as seasons, sports, or the city; a
combined author-title index is included.
Nixon, Joan Lowery. Bigfoot Makes A Movie; illus. by Syd Hoff. Putnam, 1979. 78-31106.
ISBN 0-399-20684-1. 48p. $7.95.
Well, assume there IS a creature called Bigfoot. How would it act if it were young,
R friendly, and had a confrontation with people? In this unlikely but entertaining tale, a
K-2 young Bigfoot sees another like himself and reaches out for an amicable hug. The
other creature slides out of its skin and emerges as one of those human beings
Bigfoot's parents have told him to avoid. Then a girl comes along and talks to him; he
doesn't understand that there's a filming going on and that he is supposed to chase
her, but he does run after her to save her from danger. And that's how Bigfoot gets
into a movie, makeup and all. Everyone thinks he's the actor in a Bigfoot skin; at
least they think so until the actor shows up, costume over his arm. Then they all run.
Young Bigfoot is disappointed, but he has a good story for his parents. Monster
stories are seldom as cheery as this, and Hoff's cartoon style fits nicely.
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Nixon, Joan Lowery. The New Year's Mystery; illus. by Jim Cummins. Whitman, 1979.
79-172. ISBN 0-8075-5592-4. 32p. Trade ed. $4.95; Library ed. $3.71 net.
Mike and Susan's mother tells them she has called on several neighbors and invited
M them to a New Year's party; these are the people the two children turn to when they
2-3 learn that an ingredient for holiday chocolate chip cookies is missing. Each place they
go, the neighbor also reports a missing food. The solution: their two-year-old brother
has put all the goodies in his toy moving van, having taken them when he was at the
neighbors' homes with his mother. Easy to read, not badly illustrated, and
adequately written, the story is weakened by the slight plot and by an irrelevant
episode in which Mike and Susan call on a dithery neighbor who keeps misinterpret-
ing what the children are saying and insisting they are asking purple elephant riddles.
Silly.
Noble, June. Two Homes for Lynn; illus. by Yuri Salzman. Holt, 1979. 78-14090. ISBN
0-03-046186-3. 29p. $6.95.
Lynn's parents separated when she was six. She had her own room, toys, and
M clothes in each home, but she missed whichever parent was absent. It was when she
4-6 was with Mom that she expressed her anger, but that changed when she conceived of
yrs. an imaginary friend. Mom accepted Lynn's prattle about her friend but it was some
time before she told Dad about her. Then, the story ends, ". . . Lynn thought how
nice it was to share two homes with a friend. And how lucky she was to have a mom
and dad who cared enough to also share." Both adjustment to divorce and the solace
of an imaginary companion are valid concerns, but in this book the focus shifts from
the first to the second so completely that the problem of the child's acceptance of
divorce seems lost. The writing style is adequate, the illustrations soft, two-color
drawings that depend on textural variation for their distinctive quality.
Ofek, Uriel. Smoke Over Golan; tr. by Israel I. Taslitt; illus. by Lloyd Bloom. Harper, 1979.
78-22488. Trade ed. ISBN 0-06-024613-8; Library ed. ISBN 0-06-024614-6. 184p.
Trade ed. $7.95; Library ed. $7.89 net.
Eitan Avivi tells the story of his involvement in the battle on the Golan Heights.
R Eitan and his parents had moved to an isolated farm near a border army post, and his
6-8 childhood had been a happy, busy one, with lessons from a teacher who came daily to
a one-boy school, with the friendship of an Arab boy, and with visits to the friendly
soldiers at the post. When hostilities began, Eitan's mother was away, and his father
was ordered to rejoin his old military unit; Eitan was left behind to be picked up by a
bus a few hours later. The bus never came. And that was how Eitan came to be
involved in a dangerous and dramatic episode in which he and a wounded Israeli
soldier captured an enemy officer and turned him over to the authorities along with a
very useful set of maps. The translation from the original Hebrew is fairly smooth,
although the dialogue occasionally has a stiff sound (An adult, speaking to six-year-
old Eitan, dubs him "A right good fellow.") and the setting and pace add interest to a
well-constructed story.
Panek, Dennis. Catastrophe Cat At The Zoo; written and illus. by Dennis Panek. Bradbury,
1979. 78-26369. ISBN 0-87888-147-6. 32p. $7.95.
Save for a few words at the beginning of the story and a farewell at the end, the plot
Ad of this oversize picture book is told by the illustrations. It is easy to follow the action,
2-4 although there's little development: the cat jumps from the top of a bus onto an
yrs. elephant's back, bounces or is tossed from one set of zoo creatures to another, and
ends with Catastrophe Cat being dropped on a bus top by a giraffe. The appeals of
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improbable nonsense, constant action, and the variety of animals will doubtless win a
wide audience, as should the sharp lines, bright colors, and ample use of white space
in the illustrations, which combine a cartoon-style approach and some quite subtle
use of color and design.
Parish, Peggy. Zed and the Monsters; illus. by Paul Galdone. Doubleday, 1979. 77-15876.
Trade ed. ISBN 0-385-12948-3; Library ed. ISBN 0-385-12949-1. 62p. Trade ed.
$4.95; Library ed. $5.90 net.
Zed, a boy who lived "a long time ago," was lazy but mercenary; only when he
Ad had empty pockets did he bestir himself and look for work. Greeting a man he
2-3 encountered (who proved to be the Governor) Zed learned that there were four
monsters at large. He filled his sack with grapes and noodles and, in a series of
encounters with the monsters, outwitted them and claimed the gold the Governor had
promised as a reward. Then Zed headed for home, anxious to sit in his rocking chair
and be lazy again. Galdone's illustrations are lively, and there's some humor in the
combination of bland style and derring-do events, but the writing-albeit simple-has'
a staccato quality. As fodder for beginning readers with a predilection for monster
stories, however, it will serve.
Parker, Wendy Mathis. The Christmas Doll; written and illus. by Wendy Mathis Parker. Holt,
1979. 79-4067. ISBN 0-03-047111-7. 32p. $7.95.
Pleasant if conventional water color pictures illustrate a fantasy about a little girl
NR who, wanting to see Santa Claus, mails herself to the North Pole. Mistaken by
2-3 nearsighted Santa for a doll, she is added to his toys and taken on a round-the-globe
trip as he distributes presents and is at last delivered (all with the aid of Santa's chief
elf) to her own home. Parker uses the voyage as an opportunity to describe, super-
ficially, seasonal customs elsewhere. It's a weak plot (the girl's size, the coincidence
of the final call) but the more egregious weakness of the book is in the rhyming text,
in which phrases are contrived to preserve the rhyme or meter ("Well, I've never
been away from home before this. My mommy and daddy family I miss. Oh me oh
my oh. I'll never get back to Columbus, Ohio.") or in which the rhyming is faulty
("The dancing and music immediately stop, and the sound would have echoed had a
pin dropped.") resulting in an air of greeting-card doggerel.
Peyton, K. M. The Right-Hand Man; illus. by Victor Ambrus. Oxford, 1979. ISBN 0-19-
271391-4. 218p. $7.95.
Set in England early in the nineteenth century, this is a story that reflects many of
R the qualities of the Georgian period: the dissolution, the callous attitude that pre-
7-10 vailed amongst the wealthy and that caused so much suffering among the poor, the
reckless sportiveness of affluent rakes, the color and tempo of the period. Handsome
young Ned, a superb stagecoach driver, is tricked into leaving his job and working for
Lord Ironminster, young heir to a fortune it is clear he will not live to inherit. Loving
another woman, Ironminster weds wealth in part to appease his domineering mother
and in part to foil his cousins, next in line to the family fortune. He uses Ned to trick
his cousins into a race; Ned is attacked by one of them and kills him in self-defense.
Jailed, Ned is saved at his trial by the testimony of a serving-wench (She loves Ned,
but he's spurned her and she is with child by another man) who says he is the father
of her child and provides him with an alibi. Ned, who by this time feels intense
loyalty to his employer, is stunned when he learns that Ironminster's marriage was
agreed on as part of the price for his own acquittal, arranged by the bride's father, an
influential judge. This book doesn't read easily; the type is small, the pages are heavy
with print, and there are passages of descriptions of fighting matches or races that are
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long and detailed. Yet Peyton' s strong characters, natural dialogue, ease with period
details, and high narrative sense make the story a powerful one.
Pfeffer, Susan Beth. Awful Evelina; illus. by Diane Dawson. Whitman, 1979. 79-108. ISBN
0-8075-0494-7. 32p. Trade ed. $5.75; Library ed. $4.31 net.
Remembering how her cousin Evelina had behaved last time they met, Meredith is
Ad filled with foreboding on the day her family is going to Evelina's house. She envisions
K-3 great crises that will prevent the visit: flooding rain, an enraged bull, even being
stolen by eagles. No luck; they arrive at Evelina's as planned. "Are you going to hit
me and step on my toes?" Meredith asks. Evelina dismisses this as infantile behav-
ior, and offers to play a game. It's also Meredith's favorite board game, and they play
happily until departure time-and Meredith doesn't want to go home just as she
hadn't wanted to come. Just goes to show that things aren't always as bad as they
seem, that people change. The lessons are told with enough humor to be palatable,
even entertaining; the writing style has an easy flow for the read-aloud audience; al-
though so much time is spent in this brief story on Meredith's imagined (and pictured)
crises and the final episode seems almost abrupt, those sequences do provide variety
and humor.
Pizer, Vernon. Shortchanged By History: America's Neglected Innovators; illus. by
Catherine Stock. Putnam, 1979. 78-24141. ISBN 0-399-20665-5. 158p. $8.95.
Pizer has selected eight men and women who made distinctive contributions to
Ad progress in American history, with a first chapter that briefly discusses half-a-dozen
6-8 others. While some of the biographical sketches concern people whose work was
social or scientific, most of the subjects (James Eads, Frederic Tudor, Oliver Evans)
were inventors, engineers, or businessmen. A few (Charles Drew, Eads) have not
really been overlooked in historical records, but most of the subjects are little known.
The writing style is adequate if a bit dry, and the emphasis is on each subject's work
rather than on his or her personal life.
Polley, Maxine. Disco Basics; illus. by Bill Gow; illus. with photographs by Mick Webster.
Prentice-Hall, 1979. 78-27738. ISBN 0-13-215913-9. 64p. $6.95.
"Besides being FUN, disco can be aerobic. Greater cardiovascular FITNESS may
M be gained ... " the author's prefatory comment states. The book consists primarily
3-5 of instructions for various disco routines (California Strut, Aerobic Hustle, Star
Wars) for individuals or couples. There are some photographs, but most of the
illustration is drawings of separate movements. Occasionally the drawings and in-
structions are not clearly matched, or, in the text, clear in themselves. Although
there are references to "creative expression," the dances seem rigidly limited albeit
good exercise, and the instructions mention only the positions or movements of legs
and feet, failing to mention the body and arm movements that are so much a part of
disco dancing. The material in the first part of the book is presented as "aerobic
conditioning" for younger children. With disco dancing as popular as it is, there is
certainly a use for a book-or books-about it, but a better-illustrated and better-
written book is needed.
Rice, Edward E. Margaret Mead: A Portrait. Harper, 1979. 76-3827. Trade ed. ISBN 0-06-
025001-1; Library ed. ISBN 0-06-025002-X. 179p. Trade ed. $10.00; Library ed. $9.89
net.
Although it is mildly disturbing at times to follow the shifts into past tense from the
present tense in which most of this book is written, it is not disturbing enough to
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negate the impressively detailed account Rice gives of Mead's life and work. He
R provides a good balance of information about the subject's personal life and her
8- career, with more than enough material about Mead's research to make her pro-
fessional stature and the nature of her investigative problems and findings clear.
Although Rice is admiring, he is far from adulatory, especially in evaluating the
quality of Mead's writing in later years. Her pioneer work, her personality, and her
apparently indefatigable energy make Mead a captivating subject, and her biographer
has had the good sense to eschew needless comment to that effect. An annotated,
critical bibliography is appended.
Rockwell, Anne F. The Supermarket; by Apne and Harlow Rockwell. Macmillan, 1979. 79-
11411. ISBN 0-02-777580-1. 24p. illus. $6.95.
This should have the appeal of the familiar to most very young children, despite the
Ad dulled tones of the simply drawn illustrations. A small boy's monologue begins with
2-5 approbation of the supermarket doors that open by themselves, pointing out all the
yrs. foods he and his mother put in their shopping basket, and continues with his pleasure
at picking out the flavor of ice cream and the cake ingredients for his upcoming
birthday party. Although the shopping cart is full, he notes in conclusion that, on
reaching home, they forgot to get cereal. "Next time," says his mother. The text is a
bit static, but it's simply written; text and pictures together encourage the child's
powers of observation.
Ruffins, Reynold. My Brother Never Feeds The Cat; written and illus. by Reynold Ruffins.
Scribner, 1979. 78-31548. ISBN 0-684-16211-3. 29p. $7.95.
A small girl describes, with considerable humor and vitality, a day in which her
R reiterated theme is that her brother Barney never does anything. She feeds the cat,
3-5 rakes leaves, walks the dog, helps prepare dinner, and so on. Barney doesn't even
yrs. have to clean up his room. The sight gag, at the end of the story, is a hug for Barney,
who's an infant. Ruffins slips in, fairly deftly, a few non-sexist touches (a friend's
mother says that chores aren't either boys' work or girls' work; father cooks in one
scene and supervises a bath in another) and uses the cat as a running gag, for the cat
has slipped out and can be spotted on most pages, while parents ask if the girl has
seen the cat and she says (honestly) no, although she's inadvertently let the cat out.
The pictures are not outstanding, but the chunky masses are nicely offset by the use
of pale colors and a minimum of clutter.
Sallis, Susan. A Time for Everything. Harper, 1979, 78-22496. Trade ed. ISBN 0-06-025172-7.
Library ed. ISBN 0-06-025173-5. 218p. Trade ed. $7.95; Library ed. $7.89.
Set in a village in the Cotswolds, a World War II story is told by Lily, whose adoles-
Ad cence coincides with the war years. She's a happy only child, no less happy when her
6-9 cousin Phillipa (retarded) comes with Aunt Flo to the safety of the countryside.
Taking in a silent, terrified evacu&e, eight-year-old Mavis, is not as pleasant an
obligation, and having Dad enlist is shattering. Lily becomes aware that there is talk
in the village about her mother and a teacher, Mr. Edwards, and she also learns that
her parents had married because her mother was pregnant. Mum has indicated that
Dad won't be coming back after the war, and an American officer, Bob, takes on the
role of father until Lily (by this time a young woman) falls in love with him. Then Lily
learns that Bob and her mother are lovers; her beloved, gentle Phillipa dies and so
does her grandfather, and Lily is so distraught she stops going to school; she is filled
with hate for her mother, even when Bob is killed in a bombing raid. When her father
suddenly appears, full of love and sympathy, ready to accept his wife and the child
she has just had, Lily too accepts her mother and realizes her hate is purged. There's
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a hint that Lily and Ron (an old classmate and friend, a sterling character) may make
a go of it as the story ends. While there are some weaknesses (a plethora of charac-
ters and of tangled, tragic situations) this book gives a vivid picture of the intricacies
of relationships in a small community, a touching portrayal of the loved and loving
Phillipa, and good characterization of the major characters; it addresses many of the
concerns of the adolescent believingly despite the turgid complications of the plot.
Shapiro, Irwin. The Gift of Magic Sleep; Early Experiments in Anesthesia; illus. by Pat
Rotondo. Coward, 1979. 78-24 224. ISBN 0-698-30694-5. 64p. $5.49 net.
A well-researched account of the early uses of nitrous oxide and of ether is written
R with good pace and an instinct for the dramatic. Although the anesthetic effects of
4-6 some drugs had been known for centuries, it was not until the mid-nineteenth century
that it occurred to some medical and dental practitioners that the numbing effect, the
"magic sleep" that had been useful in minor surgery, could be used for major
surgery. The story is one of repeated efforts to have ether accepted as an anesthetic,
of scoffing on the part of the medical establishment, and of the bitter competition
among four men, each of whom felt he should be recognized as the discoverer of
ether.
Sharmat, Marjorie Weinman. Griselda's New Year; illus. by Normand Chartier. Macmillan,
1979. 79-11375. ISBN 0-02-782420-9. 63p. (Ready-to-Read) $6.95.
Six linked stories for beginning independent readers are illustrated by humorous
R animal pictures, softly-tinted line drawings. Griselda is a goose, and her resolutions
1-2 for the new year are to be good, be brave, and make someone happy. Since she is,
she decides, already good, she needs only demonstrate her bravery and please a
friend. The read-aloud audience should enjoy the comic miscarriage of her good
intentions; there are verve and wit in the style and in the development of Griselda's
good deeds, unappreciated by the recipients but completely satisfying to the silly
goose.
Simon, Seymour. The Long View Into Space. Crown, 1979. 79-11388. ISBN 0-517-53659-5.
48p. illus. with photographs. $7.95.
Profusely illustrated with photographs of astronomical bodies and of phenomena
R peculiar to them, this lucid and serious text serves as a good introduction to the
3-5 universe for middle grades readers. Simon begins with the members of our own solar
system, moves out to stars, meteors, and comets, and into the nebulae and galaxies
of our universe. When he mentions such subjects as novae or spiral galaxies, they are
clearly explained but not over-explained, and they are nicely matched with photo-
graphs that can expand the reader's comprehension.
Skarmeta, Antonio. Chileno!; tr. by Hortense Carpentier. Morrow, 1979. 79-17540. Trade ed.
ISBN 0-688-22213-7; Library ed. ISBN 0-688-32213-1. 92p. Trade ed. $6.95; Library
ed. $6.67.
Translated from the Spanish, this story is set in Germany and is told by a Chilean
Ad refugee whose classmates call him "Chileno." Much of the story-rambling but far
7-9 from incoherent-has to do with Chileno's first, tentative romances, another sus-
tained thread is his fear of reprisal from the older brother of a boy he's injured (the
boy had attacked him, and was hospitalized) and the theme of the book is anti-facism,
as Chileno's family and other Chilean political refugees work and hope for the over-
throw of the dictator from whose regime they have fled. The style and translation are
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adequate, the characterization uneven, but the marked weakness of the book is its
lack of a strong story line. Certainly the setting and the theme are unusual and will
appeal to some readers.
Sleator, William. Into The.Dream; illus. by Ruth Sanderson. Dutton, 1979. 78-11825. ISBN
0-525-32583-2. 137p. $7.50.
A compelling fantasy is written with increasing tempo and suspense, and is predi-
R cated on the supposition that extrasensory powers exist. It begins with Paul's recur-
5-7 ring dream and his surprise when he finds that Francine, one of his classmates but not
a friend, has been having the same dream. In their frightening dream, they are trying
to reach a small child who is happily going toward a bright and curiously dangerous
light. The two children discover that they can, to a limited extent, read each other's
minds, and they agree that the child in their dream must also be telepathic; if they can
find a common experience in their own lives, perhaps they can find who and where
the child is. And that's the beginning of the final adventure, dangerous but successful.
Nicely crafted, this will undoubtedly appeal to readers intrigued by the eerie and the
occult.
Snyder, Zilpha Keatley. The Famous Stanley Kidnapping Case. Atheneum, 1979. 79-12308.
ISBN 0-689-30728-4. $8.95.
In The Headless Cupid, Amanda reacted with vehemence when her mother mar-
R ried a man with four children. Here Amanda, although less hostile, is still causing
4-7 trouble; it's her boasting about her rich father in the U.S. that causes the kidnapping.
The family is in Italy, where Amanda's mother has inherited property she can have
only if they live there a year. What the kidnappers don't bargain for is holding five
children captive, and Snyder makes the whole affair believable and very funny. The
story would be enjoyable in any case for the action, the humor, and the colorful
setting, but Snyder gives it substance by good dialogue and characterization, by a
fluid narrative style, and by the perceptively seen intricacies of the relationships
among the children and the changes in Amanda.
Stevens, Patricia Bunning. Merry Christmas! A History of the Holiday. Macmillan, 1979.
79-13762. ISBN 0-02-788210-1. 158p. illus. $8.95.
An extensive bibliography attests to the amount of research that went into this
R book about Christmas, a book that covers interpretation of the Nativity texts in the
6- gospels of Luke and Matthew, a discussion of earlier rites (from other religions) that
were incorporated into the celebrations of the Christmas holiday, historical and
contemporary customs in various parts of the world, and the traditional gift-bringers.
A few pages are devoted to Nativity paintings and a chapter to Christmas music;
Christmas carols and poems are interspersed throughout the book, which offers a
great deal of information but is minimally weakened by repetition of some material in
the several chapters. The scattering of material is compensated for to some extent by
the inclusion of a substantial relative index.
Tierney, Hanne. Where's Your Baby Brother, Becky Bunting? illus. by Paula Winter. Double-
day, 1979. 76-54474. Trade ed. ISBN 0-385-08653-9; Library ed. ISBN 0-385-08654-7.
32p. Trade ed. $6.95; Library ed. $7.90 net.
Busy paintings illustrate a story about a small girl who felt her parents favored her
NR baby brother. No love lost. So, when Becky was in the park one day and saw a girl on
K-2 a bicycle who thought the baby was cute, she offered to trade. Becky rode off on the
bicycle, and Becky's mother was angry and frightened when she learned what had
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nappened. They went to a police station, father came along and spanked Becky; the
baby was returned, and they all went home and Becky was forgiven. The ending:
"Don't trade your little brother or your little sister for anything. You will have
nothing but trouble, and they always come back in the end." The trading is not
believable, the parental behavior is appalling, and the lesson (and it's called "The
lesson of this story . . .") implies no affection, only extending the hostile attitude of
the story.
Tomalin, Ruth. Gone Away. Faber, 1979. ISBN 0-571-11342-7. 158p. $8.95.
First published in England, a story set in 1933 in Sussex achieves a smooth yet
R provocative blend of realism and fantasy. When Francie leaves the isolated farm
5-6 called Goneaway to attend school in a nearby town, she can't forget the sad story of
the early tenants who had gone to the fair in town and never returned. (Hence,
Goneaway.) Much of the story concerns Francie's school experiences and her grow-
ing conviction that there is a ghost in the old house where she boards during the
week. This is a ghost who's friendly, however, and Francie is sure that it is the
long-ago child who disappeared from Goneaway. Tomalin's characters have vitality,
and their story is told with good pace; nicely structured, it gives a vivid picture of
school life, and it has a deft and satisfying last twist.
Van Steenwyk, Elizabeth. Rivals On Ice; illus. by Rondi Anderson. Whitman, 1979. 78-31102.
ISBN 0-8075-7071-0. 63p. Trade ed. $4.95; Library ed. $3.71 net.
Tucker has high hopes of winning the local competition for best figure skater in the
Ad novice class until she learns that Sara, who is the current Midwest champion in that
4-6 class, is joining Tucker's skating club. This isn't the usual haughty-rival-bested pat-
tern of so many sports stories, but an amicable tale of two girls who become friends,
encourage each other, and are both satisfied when they do their best, Sara winning
the gold medal and Tucker the silver. The plot is not strong in structure, but it holds
up and is buttressed by the interest readers may have in Tucker's and Sara's other
problems (Sara's mother is ambitious and domineering, Tucker's divorced mother
seems to be less interested in her daughter than in the man she's dating) and by the
appeal of the setting. The writing style is adequate but undistinguished; the illustra-
tions are pedestrian line drawings.
Wells, Rosemary. Max's First Word; written and illus. by Rosemary Wells. Dial, 1979. 79-
59745. ISBN 0-8037-6066-3. 12p. $2.95.
In a very small book with heavy board pages, Wells has created an engaging
R character, a very young rabbit called Max, and has managed to make a brief but
2-3 nicely structured story that is deft and humorous. It's the sort of book that very
yrs. young children ask for repeatedly and are soon "reading" themselves. Big sister
* Ruby tries to teach Max words; she says "BROOM, Max, say BROOM." "Bang,"
says Max. "Say APPLE, Max. YUM YUM, Max. Say YUM YUM." Max takes a
bite and says "DELICIOUS!" The other three books in the set, Max's Toys, Max's
Ride, and Max's New Suit have the same brio, humor, and drawings of expressive
faces.
Wildsmith, Brian. Hunter and His Dog; written and illus. by Brian Wildsmith. Oxford, 1979.
78-41181. ISBN 0-19-279725-5. 31p. $7.95.
Wildsmith' s jewel-tone colors and the rich details of his paintings are beautiful, as
M always, but the text of this oversize picture book is weak, despite the positive
K-2 message about kindness to animals. Trained to hunt, a dog feels compassion for the
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wounded ducks his master has shot; he carries a series of ducks to a small island,
licks them, and brings them bread. One day his master follows the dog, sees the
ducks, is ashamed, brings the ducks home (in a cart-borne cage, from an island?) and
frees them when they recover after having been given tender, loving care. A nice
idea, but not very convincing in execution.
Wosmek, Frances. Mystery of the Eagle's Claw. Westminster, 1979. 78-12221. ISBN 0-664-
32640-4. 129p. $7.95.
When both of her adoptive parents die, fourteen-year-old Quail goes to Maine to
M stay with her adoptive father's Aunt Louise, owner of a country inn. Daughter of a
6-8 Vietnamese woman and an American soldier, Quail had been brought to the States as
a baby, and remembers nothing of Vietnam. She's disappointed to discover that
elderly Aunt Louise had not been told she was coming, and even more disappointed
when she realizes that the woman is almost senile. Yet Aunt Louise is all the family
she has, and Quail is disturbed when she becomes aware that someone is systemat-
ically robbing her aunt. The plot is labored, with the one obvious suspect proving to
be an old army friend of her father's, and it is he who tracks down (with Quail's help)
the thief, and he who reveals that her real father is Aunt Louise's son. Aunt Louise is
really her grandmother! Her real father had died in Vietnam. The story line and the
writing style are pedestrian, the one unusual aspect of the book being that it enables
Quail to express her feelings about being an Asian American and about her reactions
to other people's feelings about it.
Yolen, Jane H. Dream Weaver; illus. by Michael Hague. Collins, 1979. 78-26982. ISBN
0-529-05517-1. 80p. $10.95.
Blind, the poor old woman who wove dreams, a penny each, for passersby, learned
Ad only after she had woven her threads that her loom produced only a patternless piece
5-6 of cloth. The seven tales she told produced pictures only in the minds of her listeners.
Illustrated by romantic paintings, richly detailed and redolent of Burne-Jones, the
seven tales (or dreams) are linked by the dialogue between the weaver and her
customers, and the tales are written in ornate style (". . . her love for all nature grew,
a quiet pullulation,") that at times has an air of conscious crafting rather than a
smooth flow. The themes tend to be both sophisticated and somber: a woman has a
birch tree-creature as a lover, and when he dies she is lifted toward the sky by
another tree and disappears, while her child fades into the heart of the tree; the first
tale has "a dark hint of incestuous love," (jacket copy) between a girl who becomes a
hind after her brother, a hart by day, is killed by a suitor; in "Man of Rock, Man of
Stone," the man of rock hewn by a quarrier who refuses to give his wife a child
comes to life and kills his father-and his mother smiles and embraces her son.
Zemach, Kaethe. The Beautiful Rat; written and illus. by Kaethe Zemach. Four Winds, 1979.
79-11752. ISBN 0-590-07584-5. 30p. $7.95.
Zemach has adapted and simplified a traditional tale (of which there are many
Ad variants) about a rat (more often the character is a mouse) whose proud mother
K-2 thinks no husband in the world is too good for her daughter; offered in turn to the sun,
a cloud, the wind, and a stone wall (more often a mountain), all of whom refuse, the
lovely Yoshiko weds her old friend Toshio. After all, rats are so powerful they can
destroy a stone wall, which can stop a wind, which can blow away a cloud, which can
obscure the sun. The illustrations have great strength and vigor, and some fine detail,
but on some pages the mass of detail crowds the composition.
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